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(b) The three would-be messiahs are responding to the plaudits
of a national convention assembled in Cleveland's Public Audi-
torium in July, 1936, to merge the forces supporting the late
Huey Long's Share-Our-Wealtb scheme, Father Coughlin's Union
for Social Justice and the Townsend plan. The bad showing of
their Union party in the presidential election brought it to a speedy
end. Courtesy of International News Photos.
XIII.	popular diversions	facing   243
 (a)	This youthful swallower achieved a score of twenty-nine
goldfish.  According to press  accounts,  an  Anti-Fish  Swallowing
Society of college mates demanded that he swallow two gallons of
water daily to give the fish a place in which to swim. Wide World
Photos.
 (b)	A  zoot-suiter  jitterbugging.   International  News  Photos.
 (c)	Opening of the American Soft Ball Association at Loyola
Stadium, New York City, April 7,  1936. Lois McLeary of the
Von Elm team is hitting a three-bagger. Betty Chilson of the Edgar
Kennedy team is the catcher. Press Association, Inc.
 (d)	Skiers in New York's Central Park, February 15, 1940.
Press Association, Inc.
XIV.	scene from "the petrified forest" (1934y .     *    facing   274
This play by Robert E. Sherwood dealt with the theme of
rugged individualism as symbolized by "Duke/* a gangster, and
"Squier," an aesthete, who have fled to the petrified forest, where
their now archaic types, it is implied, are destined to turn into
inanimate stone. Humphrey Bogart ("Duke") is seated at the
extreme left, while Leslie Howard ("Squier") stands in the center
front. Courtesy of the Harvard Theatre Collection. Early in 1936,
in "Idiot's Delight," Sherwood began arguing the issues of the
approaching world conflict, and in "Abe Lincoln in Illinois*'
(1938) he portrayed democracy as a living force. A close asso-
ciate of Roosevelt's, he became one of the principal drafters of the
president's speeches.
XV. As THE ARTISTS SAW IT	facing    275
 (a)	William Cropper, born in New York's lower East Side in   -
1897,  achieved his art through revolt against the conditions of
injustice and oppression under which he  grew up.  He was  for
many years a cartoonist before turning painter. "For the Record"
shows his power as a political satirist. Courtesy of the Associated
American Artists Galleries, New York City.
 (b)	Charles E. Burchfield, the artist of "End of the Day,"
was born in 1893 at Ashtahula, Ohio, and worked as a wallpaper
designer before becoming a landscape painter. According to Homer
Saint-Gaudens, The American Artist and His Time (N. Y., 1941) ,
282, he "has the perfect instinct for drawing out the spiritual
essence of even the drab subjects he chooses."  Courtesy of the
Pennsylvania Academy of the Fine Arts.
XVI. Two world expositions	'facing   306
(a) The Federal Building at the Chicago fair of 1933 as seen
from the Sixteenth Street Bridge. Reproduced from a photograph

